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Role: Project Manager, Designer, print management

Building on our established template, for this exhibition in our main galleries I 
focused on increasing readability & communicating the playfulness of the artist.

Hannah Wilke: Art for Life’s Sake exhibition guide

Spring 2021

Pulitzer Arts Foundation

The colors and type styles used for the guide are also seen on the exterior sign I designed and produced for the museum, 
branding this exhibit in contrast to the other concurrent exhibit, installed outside and surrounding the museum.
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Role: Project Manager, Designer, print management

The challenge of having two concurrent exhibitions on display inspired an 
adapted method of giving visitors information about the artworks. This system 
of in-gallery cards also allowed for a striking visual difference between the two 
exhibitions, so that visitors could tell which galleries had works by which artist.

Exhibition guide gallery cards

Fall 2019

Pulitzer Arts Foundation

Susan
Philipsz

2. Susan Philipsz (b. 1965)
Too Much I Once  
Lamented, 2019
5-channel sound installation
3:14 min., played every 10 
minutes, starting at 10am
Dimensions variable
Courtesy of the artist, Tanya 
Bonakdar Gallery, New York/ 
Los Angeles, and Galerie Isabella 
Bortolozzi, Berlin

This sound installation takes the 
museum’s architecture and a 1622 
song by Welsh composer Thomas 
Tomkins as its starting points. 
Titled Too Much I Once Lamented, 
Tomkins’s song takes the form 
of a madrigal, a type of musical 
composition that involves the 
overlay of multiple voices joined 
in harmony. The five-part ballad 
describes a heartbroken lover in 
a state of solitary reflection and 
evokes themes of loss, longing, 
and hope. Tomkins’s lyrics read:

Too much I once lamented,
while love my heart tormented,
fa la la la.
Alas, and ay me,
sat I wringing,
now chanting go, and singing,
fa la la la.

In her own rendition, which 
Philipsz developed specifically 
for the Pulitzer’s water court, the 
artist sings all five parts herself. 
Recorded separately, each track 
is played on one of five speakers 
installed within the water court  
and adjoining reflecting pool. 

Madrigals traditionally aim 
to achieve the illusion of 
breathlessness by layering multiple 
voices over one another to create 
a seamless whole. In contrast, 
Philipsz makes her inhalations and 
pauses clearly audible, thereby 
emphasizing separation over unity. 
According to Philipsz, “The voices 
weave in and out of each other but 
at the same time are disconnected, 
emphasizing feelings of solitude 
and isolation.”
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This exhibition continues in the  
Main Gallery.
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The works in this gallery demonstrate 
the exceptional range and virtuosity  
of Zarina’s printmaking practice.  
For more than fifty years she has 
employed a variety of techniques,  
from traditional woodcut and etching  
to innovative approaches such as 
creating impressions from salvaged 
pieces of wood. These experiments  
are closely tied to Zarina’s explorations 
of the physical properties of paper, 
evident in the “pin drawings” (#3–6) 
that she created by repeatedly piercing 
paper with a needle to create an 
intricate interplay of texture and line.

Also on view in this gallery are two 
historical works from the artist’s 
personal collection that have been in 
her studio for decades: a facsimile of a 
1513 etching by Albrecht Dürer (#10) 
and a woodcut designed in 1857 by 
Utagawa Hiroshige (#11). Both artists 
are considered among the foremost 
innovators in printmaking, and these 
two prints represent wide-ranging 
inspirations and techniques that have 
informed Zarina’s practice.

1. Zarina (b. 1937)  
Delhi, 2000
Portfolio of 3 woodcuts printed in black  
on handmade Nepalese paper, mounted on 
Arches Cover white paper
Each 25 1/2 × 19 1/2 inches  
(64.8 × 49.5 cm)
Courtesy of the artist and Luhring 
Augustine, New York

This portfolio delineates three different 
views of the Indian capital, rendered 
through the lens of Zarina’s imagination 
and personal experience. She depicts 
the city in an unusual aerial perspective, 
perhaps recalling her experience of taking 
gliding lessons in the 1970s, as well as 
an interest in mapping spaces where she 
has lived. She achieves expressive, rough-
hewn lines through the woodcut technique, 
carving the surface of the woodblock to 
create images that brim with movement 
and energy across three sheets of paper. 
Suggestive of both the passage of time 
and the impossibility of representing space 
according to any single point of view, Delhi 
captures Zarina’s reflections on notions of 
place and memory.

Zarina
2. Zarina (b. 1937) 

Santa Cruz, 1996
Portfolio of 4 etchings and a line from an 
Urdu poem by Faiz Ahmed Faiz; etchings 
printed in indigo on Lana Gravure paper; 
text printed in black from a metalcut  
on vellum
Each 17 7/8 × 14 inches (45.4 × 35.6 cm)
Courtesy of the artist and Luhring 
Augustine, New York

From 1992 to 1997, Zarina taught 
printmaking at the University of California, 
Santa Cruz, where she created this 
portfolio of five etchings. Each print is 
divided in half by a line suggestive of a 
horizon, inspired by moments of sunset 
and twilight. In the final work, the implied 
horizon is created by a single line of text in 
Urdu. The inscription, “But the heart cannot 
let go of its loneliness,” is part of a poem 
by Faiz Ahmed Faiz (1911–84) and reflects 
Zarina’s enduring interest in poetry and 
calligraphy. Overall, Santa Cruz exhibits a 
mastery of the etching technique, which 
depends on the deft application of acid to a 
metal plate. Here, Zarina’s controlled use of 
this corrosive action allows her to represent 
subtle transitions between lightness and 
darkness, sky and sea—evocative of her 
time in Santa Cruz.
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Role: Designer

The Pulitzer and the Sam Fox School partnered to create a sustaining arts grant 
during the first year of the COVID-19 pandemic. Using the colors of the St. Louis 
flag to emphasize the local focus, I created a modern, clean, serious-but-hopeful 
visual identity for use on social media and both organizations’ websites.

ASAP Fund Graphics

April 2020

Pulitzer Arts Foundation

Above & right: Social tiles for Instagram and Twitter

Left: Grant page on the Pulitzer’s website
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Role: Project Manager, Designer, Production Manager

The Pulitzer releases a printed calendar three times a year which is mailed out 
to our contact list and available at the museum to visitors. Along with a few 
colleagues, I have worked to improve the event photography available to the 
communications team so that we have beautiful images to use. We aim to show 
our unique architecture and space, and give a feeling for what visiting our museum 
will be like.

Calendar mailer

April 2017–present

Pulitzer Arts Foundation
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The Firecracker Press St. Louis streets card

Spring 2013

Role: Designer, Letterpress Printer

Designed, printed, and sold at The Firecracker Press, St. Louis, MO in 2013. I 
designed and printed this souvenir card made using fonts designed and cast in St. 
Louis during the heyday of letterpress, featuring many of the distinctive street 
names from STL and referencing her beautiful brick architecture and the grid of 
her streets.
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Role: Designer

As a part of my work at SPACE I created and adapted logos for restaurant clients, 
working with the interior designers to augment the branding for the spaces. For 
Randolfi’s, the restaurant concept came from owner Mike Randolph’s Italian 
family history. The logo I designed—which was used as a handpainted window 
sign—was inspired by turn-of-the-last-century signage, for a classic Italian but 
homey feel, to harmonize with the interior decorations and design.

Randolfi’s Italian Kitchen logo

2014

SPACE Architecture + 
Design

Below: Early (misspelled) sketches for the logotype, including the one 
that led to the final design (last one, far right.)
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Role: Designer

When the restaurateurs came to SPACE for this project, they already had the 
“Tazé” wordmark, but wanted a full brand to use for their forthcoming restaurant. 
In response to their inspirations from their Turkish roots and the tandoori 
cooking that was their focus, I created a pictorial mark to balance the existing text, 
and typeset the rest of their title, for a full usable logo.

Tazé Mediterranean Street Food logo

2014

SPACE Architecture + 
Design

Feast Magazine, Jun 1, 2015, on the Tazé concept: “The open kitchen contains two vertical broilers spinning 
cones of tender, marinated meats as well as a stone hearth pita oven and a tandoor oven. Its cylindrical, 
clay construction gets its radiant heat from a smoldering flame—the inspiration for the concept’s logo as 
well as the dining room’s color scheme.”
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Role: Designer

One of my best friends has an Instagram just for fun, where she and her now-
husband share their baking projects, and they call their little (nonexistent) bakery 
“Baker Baker Bakery.” As a gift, I made a logo and mocked up some merch and 
potential color directions for their little project of love. (At the time, my friend 
was living in St Louis while her then-boyfriend lives in Berlin, hence the bag tag.)

Baker Baker Bakery quick spec logo work

2017

Personal project
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Role: Designer, coordination

City Greens Market is a wonderful community resource in the Grove, a local 
neighborhood in St. Louis. My part of the design for their new space included 
designing the exterior signage and window film. I worked with the interior 
designers to create a bright and fresh feel for their new space and a cohesive look 
for the outside of the building, while maintaining the client’s existing logo and 
branding, which we utilized for a few different aspects of the window film.

Signage: City Greens Market

Spring 2014

SPACE Architecture + 
Design
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Role: Designer, coordination

I worked with our architects at SPACE to adapt the existing branding for exterior 
signage, as well as designing an interior text mural (along with coordination with 
local sign painters) as a focal point for the look of the modern interior space.

Signage: Harold’s Doughnuts

2015

SPACE Architecture + 
Design


